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Three Groups of Major Triads
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Compound Meters
Each beat divides into Three

Common Top Numbers = 6, 9, 12

Divisions per measure

Division unit
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Simple Meters
Each beat divides into Two

Common Top Numbers = 2, 3, 4

Beats per measure

Beat unit

the must-have theory knowledge to start creating music today
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Major Key

Minor Key & Mode Mixture*
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Inversions & Figured Bass
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Secondary Dominants = V7/??

Major Minor Key

Extensions, Alterations, Chromatic Solfège & Intervals
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Secondary Diminished Chords = vii°7/??
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Octatonic (half-whole) – Dimished 

b##b

& ˙ ˙b ˙ œ# ˙ ˙b ˙
1 3 4 5 7 1
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Locrian – minor w/  2 &  5b b
Dorian – minor w/  6
Aeolian – minor
Phyrgian – minor w/  2b

nLydian – Major w/  4
Ionian – Major
Mixolydian – Major w/  7b
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Common Chord Progressions

IV   I   vi   V

IV   I   V   vi

vi   IV   I   V

vi   I   V   IV

I   vi   IV   V

I   IV   vi   V

I    V   vi   IV

I   IV   V   IV

I   VII  IV   Ib

Major 2-5-1:     ii7     V7     IM7
Minor 2-5-1:   ii7( 5)   V7( 9)   i7
Circle of Fifths:  iii   vi   ii   V   I
Back Door:    iv7    VII7   IM7 
Tritone Sub:   ii7    II7    IM7 
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12-bar Blues:  
     I  -  I  - I - I 
   IV - IV  - I - I
    V - IV - I - I 

Lydian b7 (Lydian Dominant) = 1 2 3 #4 5 6 b7          Altered (Super Locrian) = 1 b9 #9 3 b5 #5 b7


